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By TOM TITLUS of the evening, and the
i - material i3 a3 tresh as laat
Over the past year and &  woek's front page — President
half, the most fmaginmive' Mizon's decision to send troops
theater in Orange County has inte Cambodla provides the|
been the sporadic but solidly llﬂil‘lﬂ ini'11 ]% ﬂ!
irnovative Opem End Theater Somewhat umpolished, ne|
al Newport-Beach collating the President's TV
What' T | ; o Rk - mddress with Hitler's invasion
B -i~ ol England. I
kind production which will o P : ol
chasge at least 75 percent A MOre eflective presiden-
each right because it is atmost L2l jlbe comes in the form
whoily dependent an the whim  © 8 press conference isl_'r' Mixon
af i15 audience to propel it gl Vice President .tj:_rmlw
in whatever direction it chops. {(PoriFayed as a ventriloquist’y
s to Lake, 1t is partly topleal 99TMY) &t which the au-
safire, bul pEimarily an ever- dience ioosses the aestions.
ing of improvisational thealer, A 5p00f on the mavie rating
festing the mental mattle of -8Y5lEm  also comes In for
its 11-member company. m:.h rapplguei._ and E.Is “:a
As such, it is as changeable uoctured sietches. g
2% the wealher, Jusi how 7 Ik
changeable is demonstrated in _ After intermission, the Dpen
an exercise which divides the End COMPALY fimetsons CLEE
company inte teams of thres Unt, #iagmg complete im-
members each, “winging it” Provisatlens during which amy
through one off the cuff siggs- Nt ol the 11 actorz may
tion after amother with three <Change the direction of the
playgoers signaling tramsition . @ction. The “life story™ seg-
al random, 3 ment which closes the shuwé
This. iy probebly the least g T SEMER TN e
successful pottion of the show wards and rasctians mr;ﬂred

in terms of effscl, buk it
sefves 4 commendable
purpese, demonstrating  the
skills of the cast members,
singly and in concert, 1o plck
up oo the loose thread of
a stray kdea apd weave U
into a full blown situation,

Director Deacon is narrator,
andfar moderator for the pro-
gram snd his unprepossessing,
thilg-Fray-or-may-nol-work ap
proach strikes 8 respossive
and eocperative chord in the
audierce. Through his urging,
the playgoeers supply ey
parases which are piciked wp

ay [he achry wih ol trace of sccentusl overlap, an

halariows resalis.

The mare structured, topies
humer dominates the frel half

as il by mentsl telepathy fo
demonstraie the Inira-com-
pany rapport.

It is, perhaps, umwise i
gingle oud any individual for
specin} attentlom in what is
8o chvioasly & group effori
but the work of Jimmy
Dlederich iz of =sach ez
cepiipnal caliber that he must
be brought forward for &
special bow. Diederich plays
the Agnew dummy, .T:d:r
Walenti, Hitler, a ing
parvert and a Southern
foetball coach among his olher
characterizations witheut &

puistanding effort.
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BY DAN SULLIVAN

Tirss Dromy Critu .

eWPMIRT BEACI I—Tnuneueul

“Williams® most recent plays havs.
been dizappointing, which has Jed
gome New York erities to broadeast,*
with unwholesome zest, that his:
talent i= apent. Oh? ]

Thelr eanfidence iz rtm:rl:nhltr-
An arlist's career doesn't follow tha-
sttt'p simple are of & pro quarter-:
back's. Like the stock marh:t. it is-

subjeet to sudden surges and 111&?;-*
plicable fallings-off, and the hentl
hwurk, a4 in Yerdl's case, can come

can

What Williams*

'!_l_'“_'#‘ tiny back alley theater in

LA TIMES 1241%-£9

MNewport Beach, but

,chances for a Los Angeles

" =mal

‘rlate are good — the Celeb-
rity Center on 8th Bt is
Eaid Lo be interested — and
vertainly presesved. [Eis &
but risingl
‘comprehensive reirospec
ALive of i
aihist

* The assembler is Warren
A Descan, codirestor ol
the Open End Theater and
@ long-time Williams bufl,
*The title iz from the
‘Beatles' "Eleanor Righy,®

‘whosze loneliness does,

avhen vou think of IE, seem
Williamsesque, The basic
ingredient is scenes from
the playvsa — a dozen of

| them. ineluding & beauli-

&

ful. littleknown aRe-act
"The Unsatizfactory Sup-
E.IIE.'!

For context, we pal
snatches of hiz mother's
memair, "Hemember Me
o Tom.” amd a few of the
rore scandalized reviews.
vAlzg fragments of Willi-

amz' peems, rome aof them |

read by him omea record (in

a wonderfully prosperous |
short slories and |

\-'ni-:'r'l,
Cogavs
Senve af I"iuileln

glu: i nlce SEnEe o T.'he
parallels between a man's.!
private pain and hig art—

the grit that :l.nunt i'nl,n l.he
wimarl

: muse may be.
hnldmg behind her back is beyond
“ahyone's knowledpe., Meanwhile we:
admire what we have been:
given so far—as {ha Open End:
" Theater's "All the Lonely People® -
Eives us an excellent*chance to do.
* It clowed Saturday night at e

e . — T -

‘gimcere protest that she
wasn't the model for ihe
nogglng Amanda In "The
Glazs Menagerle” for ex-
amnple,
‘enough material e prove
“that, of course, she was,
[ Her lack of insight proves
It top. *All we have in
‘rommon i& that we bath

i= surrounded by

dike  jonquiis!® — pure.
Amanda.) - :
i HF !
I "Streets

"Menagere,”
car,” "El:ul-:l['u.::,' Laist Sum-
mer,” "Cal on 2 Het Tin

, Roof™ and "Might of the
. Jguana®

are  generously

sampled, whetting  your

“appetite ta see them again,
i[ﬂrl it is "The Un=satisfae-
“lory  Supper,”

an carly
phay, that makes the
slrongest

cracker couple trving to
pass off an aging relative’
i =omeone elee Ip the fa-
mily, and 15 comedy Is 50
merciless and et Torgiv-
Ing that lnughter and tears
seem simultaneouzly 0
m'l;]f.':r.

sllp'ﬂrill Aclors

"supper® happens Lo slar
the older and betier actors
in the company of aix,
Heizy and David Paul ax’
the unwlilling hests and
Genevieve Murray az the
old lady who really doesn't
want to be & drag (the
play remindz vou af
Albee's "American
Dream® with flesh an ith.

The younger players—
Walter K. Phelpz, Robort
Howsley and Cavel Ar-
nong—have the monotony,
that wou associale with
mot-qguite - lormed  stage
l1'.-|‘_'|"||'I|-|'|1.1|: but tht:.r'rz

J!m El!‘dl'h’:h‘i lnhl'l,l.'.. t-u;
Williamg' *Bloe Mountain®
Br 5" arc fum, and thu'!
gin | 2 lattieesd set, uncens
dited, Iz perfect—blue, too,
What iz wrong with the

' production is an occasion-

al portentousness that
geems 1o turn the play-’
wright into a mnational
maonument: what fa rlghl
ir Its reminder that he s
(still} a national resource,

e i, W B

=, B U, F
r e | e W

individual im- |
pression, IL Is about a

PRESS COMMENTS3

"ALL THE LONELY PEOFLE"
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Liks the (|rrepressible
edelweler, good theater
haz a way of showing up
'n the most unlikely pla-
ces, One such 18 the Open
End Theater, the size of a
postage plamp in a New-
part Beach back alley,
emong marine propellers,
fish markets, a plating
company and strong
mrmells from the sea.

Inzide, six impressive

performers and one slpg-
er-guitarist engage in

breathin Iil'l lniu
warks —nn a ut—

Tcnnemt 1-'-'IIHmmr-

'|'Ernu:i; muxiaposiion ﬂlf
pastages ‘I:- apd about
WilHams, we are confroni-

© ed with the entire creative

5.
Inciuded are recordings

- of the author reading his

own materlal, excerpts
fram hlz moiher's *
memhber AMe ta Tom"
poemE. short siorles and
dven Williams' earthy lyr
fez for Bloe Mouniain
Ballads f=2f f2 music and
sung here by Jim Died-
richh.

Judiciously Intermingled
are evocative glides of
Willlams as a boy, More
than hall the ground cov-
eted is unfamiliar, touch-
ing and revealing.

L this iz a work of love
on the part of the grateful
actors an well. On & tiny
stage, they recreate the

be peen w
p.m. through Dec. 20,

haunted world of the aus
thor, reminding us with
every lins that Williams ks
one of the mest eloquent
and perceptive of play-
wrighis, whase lt:tuth
transcends the changrable
winds of popularity. ]
Geneviave Murray {5 ex=
traordinary accompli
and has the [rail grace
Williams' frustrated lld .

conakderably
Betsy and David Paul ars
a huzhard and wile t=am
of formidable skill. The
three of them are i
in "The Unsatlst
Bupper.”
Howsley, Phelps and
Caral Arnone young
and less seasoned, &
1 & vertheless ljumipll -
and powerlul in their d
right. All slx are a joy
watch and listen to, an
work splendidiy logether:
Williams has wrill
from the cenmter of
belng: he has looked at Ll
world with zray &
that they are cu ]
litile dimmed cannot
Eibly matier in b=
rumn.

—SYLVIE-DRAKE



‘ Tustin 'Iguana’ Is Positive

Thrust for Mature Theatre

Ty LARRY SWINDELL
. Orange County's little the-
| ater sreries thish with a
| chropie desire ‘or betler —
i or more alevated = {heater.
I have been amoRg the pas-
slve crussders, pleading Lhat

| with “Iguana,” and with mo

-
.

while trivial comedies have
their place, they peed not
tifla and wabdue the wvery
impalze for theatre of zub
sbamoa,

Thersfore my imtorest al-
wiys quickens when an ef-
fort {oward enlightenment
schieves some forward mo-
mectum, 5o for some time T
kad awalted, with preper anx-
iely, the Tustin Playhnuse
presenintion of “"The NWight of
the Tgunna.™

Some weeks apgn 193 dired.
Ly, Warren Deacaon, arcu
laled his intedtion of sLelving
lowand MWalure coffiofely
theater with thls preductian,
Young Deascom already  has

 distinguished himsell in col-

lege  endeawors around  the
coanty, and now | am pleased
o report Lhal he has schieved
siroag dramatic theatricality

! performance  stesdily

apologies Eor the lncal bewel.
[ eould calglogue some
slamm  reservationg
“Iguana™  iflself, fo supgest |
that It is Inferior grade Tem- |
pesses Williams, pretentiously
symballe and helhy ovecloag |
and overstated. SHIl, our sick |
playwright®s faculty [or in-
ventlag marvelously siek |
characters is uilmpaired, and |
his exiravagant poslic pows '
«ra pet an impressive aodis
tion in the text "|
The tmportant thing ks thal
Deacom  and - his  producer,
Lawrence Reese, have given
“lguana” s full due, and |
then somo. The text of the
play has heen improved by |
Lhe debetion of the nazilied |
family that hseoded the nd-

coatrol and  eomviction,

particulariy in the jnst

e

phout |

.

'ﬁunm_ﬁ

» Figorms
alile, “eartiy

1uﬂllthi;llmul_ﬂ,
lengthy solllasguy) Hart is

Jane Winsiow s & sensitive
actress who  intelligently

Blew.  Viviezne Maloy, she
the . versalile command,
trinfpls as the
botel rener.
Hoas Corbin, ‘'wha  alse  piro-
vided the siperh seb I8 ene
trocrdinarily good in hin o8
actment of & dying, adtique

The hadasoe of b cast s
strong eroughy end - Saundra
Matthews s pardcularly gond

&k an - antagonistc :
Margie Rosenhlum nad Wavne 3
Beauvals are othars of '-i
“lguana”™ ahgurld- taris |
endura af the Loy |
1500y - 1) =] ‘\' -I. :
s desarves ls j
plauise, |
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SHORT STORIES

“Three Players of a Summer Game"’
“Desire and the Black Masseur’’
“The Resemblance Between a Violin Case
and a Coffin”

— e —

POETRY

(all material from New Directions
volume: ““In the Winter of Cities’’)

Which i . :
Mclf_i;tﬁemgnleﬂﬂe Boy Intertorsc;]fag;iv P‘?Vcok:; ALL THE LON E PEOPL

Cried the Fox In Jack-O’Lantern Weather
Life Story |

BLUE MOUNTAIN BALLADS:

Lonesome Man Heavenly Grass
Gold Tooth Blues Kitchen Door Blues
RECORDINGS

The recordings of Mr. Williams reading his own material are
from Caedemon.

SECONDARY SOURCES |

Quotes from “"Remember Me To Tom"” by Tennessee

Williams® mother and from ““Tennessee Williams' by Signe
Falk.
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NEXT AT OPEN END THEATRE

——— e —— -

ALL THE LONELY PEOPLE
the private world of
Tennessee Williams

written and directed by

WARREN J. DEACON Much has been offered in explanation of the American play-
wright who has taken us violently into the 20th century. A

THE CAST majority of his critics express disappointment at the outcome

(in order of appearance) of his artistic career. His recent works seem hollow when one

thinks of two Pulitzer prizes, raging successes and critical

. P im i
Walter K. Phelps acclaim in the past.

Genevieve Murray

Robert Howsle * _
4 | take no particular stand on these issues. For me, they are

Betsy Paul _ ekl
David Paul unimportant. Tonight's presentation is the result of a decade
Carol Arnone of close association, as an actor and director, with the
infinitely varied world of Tennessee Williams. | have enjoyed
Tennessee as a child working with his material and | think his plays are far beyond
Samuel Crump the realm of critical significance. Quite simply: | like the man,
he fascinates me and | feel as though | know him very well.
Visuals by
Kenneth R. Shearer I'm not sure that Tennessee Williams would agree with what
: ; is said and seen tonight. And yet none of the material is
Technical Director fictional: of all the words included, each was either written
vaynoFele by or about Tennessee Williams. And yet, | am not interested
Taninical Assictans Lin 2 facFuﬂaL specific accuracy. | hav.e, through egliting and
George Freeman juxtaposition, attempted to communicate my feei“mgf about
him and my concern for him as one of this nation's most
music for Tennessee prolific and important artists.
Williams lyrics by —Warren J. Deacon

James Diedrich

opening title song
sung by
Toni Shearer

Excerpts from Williams" work used
in tonight’s presentation

choral direction Jf}oﬁagemnsrieern??cllflgﬁﬂere 'T'tjglsass Menagerie Night of the Iguana
SAUTE R ARSI RE I are people—millions! This Property is Condemned Talk to Me
—to say things to. We Streetcar Named Desire The Unsatisfactory
come to each other Cat on a Hot Tin Roof Supper
gradually, but with love. Suddenly Last Summer Summer and Smoke
It is the short reach of Orpheus Descending Sweet Bird of Youth

my arms that hinders,

not the length and multi-
plicity of theirs.

With love and honesty,
the embrace is inevitable.”
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